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ATC turns its successful SCM12 loudspeaker into a full 5.1 system with a new centre and subwoofer

stld his drive units for

stems in 1974 it's doubtful that
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appre 1 a place in the home. Yet
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The brand's latest offensive is in the

surround or multichannel market, an area

ere sales are §I!0"1L_,: yet the amount of

ompanies making high-quality, dedicated

ms are relatively few. ATC's success in the
studio undoubtedly encouraged this — its

speakers were used to master the

multichannel mix of Pink Floyd's Dark Side Of
The Moon for SACD and regularly find favour

with soundtrack mixers, John Kurlander mixed

the sound for Lord Of The Rings: Retumn Of
The King at Abbey Road on an ATC 5.1 ng
That was inevitably a somewhat larger set-up
d separately in
ker and C4

subwoofer of the Concept 3 system assembled

than the four SCM12s (revie

HFC 253) plus C3 centre spe

tsti

here, bl | with very similar characteristics
With the exception of the subwoofer this
looks like a sensible enough system, not too
big and conservatively finished in real-wood
veneer with inset gnlles to hide the business
end of things. The illusion of a domestically

friendly system is shattered somewhat when
you try to pick up the C3 centre speaker and
realise that it 1s a 30-kilo brute. It's only a
60cm-long passive speaker for crying out

loud! Clearly ATC has not cut any corners with

this or any of the other elements in this

system. The 150mm doped, woven polyester
drive unit that produces mid and bass in the
SCM12 and C3 has a 75mm voice coll and

177mm magnet — professional style build that

means you can dnve 1t long and hard wi

distortion creeping in. A 25mm soft-dome
tweeter covers the higher frequencies

Given the AV orientation of this system it's

ttle surpr

a ng to discover that neither the
centre channel nor any other speaker is fully

shielded. ATC's response is that few home

cinema enthusiasts who spend this much on

their speaker system will have a conventiona

CRT TV set — other forms of projection and

display systems are not similarly sitive
The subwoofer in this otherwise sensible
system is also quite brutal. This piano-black

moneolith is so dense that light cannot escape

its confines and at 52 kilos its take-no
prisoners attitude is not to be trifled with. The

50-watt amp which

50cm cube includes a
combined with a specially modified bass
driver, can produce a continuous 112dB SPL
(sound pressure level), though we wouldn't
recommend such in your average living room!
With a frequency range that drops below
20Hz, the C4's drive unit is a 30¢ |
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POSITIONING

ATC recommens the classic TTU (Intematic

Telecommunications Union) speaker set the
Concept 3 system, illustrated above, which is
designed to recreate the same monitor
arrangement as that used in studios: Obviously, the
success of this approach depends on the layout of
your room, but if your speakers are arranged to the
same standard as defined it should be possible to
recreate precisely the same effects

However, this is not necessanly the best set-up
for movie soundtracks where a wider positioning
of the front channels combined with surround
channels either side of the listener is generally
regarded as the more conventional route. System
set-up will of course also be affected by
practical considerations, especially wi
the: positioning of the rear channels. |

f you cannot
set the speakers up in this fashion then you can
try to keep the SCM12s away from walls at the

front if not the back as well, and ditto for the C3

centre speaker
The subwoofer meanwhile will work most
fficiently if placed near the comer of the room
Setting the level and roll-off for the sub will be
largely room-dependent but we found that both
50Hz and 70Hz positions gave a good result. The
phase and level settings are best arnved at by
listening — you might be surprised at how easy it
can be to hear changes o either of these

parameters and find that can arrive at a well

integrated sound without the inconvenience of a
great deal of fiddling

If you're intending to combine some sefious
music listening with some senous home cinema,
we would recommend that you try keeping the
front left and nght channels at the same distance
from the listening position as the centre channel
The rear channels are best placed behind the
listening position but if you can’t get them far
enough away, try angling them toward each other
In our experiments we found that rear-channel
output levels had to be reduced relative to the
front channels in order to obtain a seamless
surround expenence. In general, when balancing
front to rear levels, more natural results are
obtained when the frant channels are the musical
focus. Inevitably, recordings vary significantly in
this respect and some degree of trimming is
occasionally necessary.



| Review| ATC Concept 3 multichannel loudspeaker system

Integral 650-watt amp with controls for contour, —
low pass filter and level, plus balanced inputs
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“The synth bass positively revelled in the low
stuff while guitars hoth acoustic and electric
sounded startlingly real over the top.”

a1l
rwere surprisingly

had no tr

Dass sounas

c electronic

ed to be a far

befter recording than previously demonstrated

en the impression of a

systems had

nics, but the Concept 3

showed that it i1s unusually natural wi

arall 1s less ethereal than the (much more

e system tested in HFC 253,

Iy} Linn Akura
partly because there are no super-tweeters

here, but when it comes to integrity it's h

Ing. Timing is spot-on, which makes any

i care Lo spin sound engaging

being thrust in your face, the subwoofer

balancing out the ‘satellites’ perfectly, treading
the line between energy and control with ease
Arvo Part's De Profundis revealed a degree

of solidity that provided a foundation to the

A6

voices a

1d gave them more body — they

didn't s

up to the rafters as well as they
could but seemed no less real as a result. In
musical contrast, Frankie Goes To Hollywood's
Welcome To The Pleasure Dome employed the
subwoofer to marvellous theatrical effect, the

bass positively revelling in the low stuff

wh

tars both acoustic and electric

sounded startlingly real over the top. Detail
was well served, the clatter of new acoustic
strings revealed in rich harmonic patterns
Despite having heard Pink Floyd's Dark Side
Of The Moon numerous times it provided a
more engaging, musically satisfying experience
on SACD through these speakers than it has
for a long time. The headroom available
meant that it could be replayed at the proper

level without any sense of effort, the only
worry being that the subwoofer might be
damaging the structure of the house!

If you like your music at the 'proper’ level
(approaching live reproduction in other

words) and you appreciate a fine bottom
end, then this is a relatively unobtrusive yet
hugely entertaining system — real hi-fi for

music and movies. HFC

Jason Kennedy
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